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An exotic voice, as seductive as her
native country, filled with depth and
beauty as striking as Ephesus. [On her
latest album Animazonia], Haunting
originality as she interprets classic
Latin tunes and juxtaposes them with
rhythmically complex arrangements
and colorizations.

-All About Vocals

Her voice is husky and filled with

experience and maturity.
-The Vinyl Anachronist

Produced by Jimmy Haslip and Scott Kinsey
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Imagine it's NYC 1959... a little club in the

Village... These are the songs you would
have probably heard by Bob Dorough,
Blossom Dearie and Cy Coleman.

“Perfect” ~Jazz Weeakly
“Timeless... Jazz \Vocals™ —onathan Widran

Available now at Amazon, CD Baby and iTunes
www.markwinklermusic.com
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cinematic quality permeates the
A three-movement, titular suite on the

Zurich Jazz Orchestra’s new album,
Three Pictures (Mons). Written by the 18-piece
ensemble’s musical director, Steffen Schorn, the
suite opens with the sounds of whistling wind
and rattling percussion, before a fetching horn
theme enters like a movie's lead character, singing
like a cowboy with a powerful horse of low-regis-
ter reeds below him.

The German-born Schorn, an emerging cre-
ative force on Europe’s large-ensemble scene, had
nothing as specific as that in mind as he com-
posed the piece. Instead, he said by phone from
Switzerland, he was imagining geometric shapes
that kept changing dimensions as they busi-
ly moved around. He had challenged himself to
create the entire suite from just nine tones, a lim-
itation that contributes to the dizzying thickness
of the music.

The music’s muscular bottom is a product of
Schorn’s own experiences in the reed section. He
played low-pitched reeds in the George Gruntz
Concert Band, among others, and on this new
album, he plays bass saxophone, tuba, bass clari-
net, contrabass clarinet and bass flute—as well as
keyboards and higher-pitched horns.

“If youre on the bottom,” Schorn pointed
out, “you can really affect the band, both the
rhythm and the harmony. You can push the
tempo or pull back; you can alter the harmony by
playing a different note. You have the bass func-
tion, but it’s a breathing sound, so you can artic-
ulate phrasing like a singer. The lower-register
instruments have far more overtones, so they fil-
ter into much of the sound. [Listeners] are hear-
ing more of it than they realize.”

When Schorn solos on the album, however,
he does so on the C-melody saxophone, a rare

instrument pitched between tenor and alto.
“The C-melody saxophone has this in-be-

Steffen Schorn (saxophone soloist at
left) performs with and leads
the Zurich Jazz Orchestra.
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tween sound,” he said, “a really smooth sound,
like the cor anglais; it blends really well. Stan Getz
is a major influence on me, especially his work
with the Four Brothers [Woody Herman's sec-
ond "Herd'], and the C-melody saxophone helps
me get that sound. [ love different tone colors.”

In addition to playing in the Zurich Jazz
Orchestra and Cologne-based a cappella saxo-
phone quartet Kélner Saxophon Maha, Schorn
is also the jazz curator for the Norwegian Wind
Ensemble; the leader of his own septet, trio and
duo; and a member of the NDR. Big Band. All
these groups benefit from the financial support
that European governments give to arts groups.

“These subsidized ensembles enable us musi-
cians to work on a regular basis,” he said. “But
there are different levels of support. The WDR
Big Band, which I used to play for, has a lot of
money. They work full time with shows every
week like a regular orchestra. The Zurich Jazz
Orchestra, by contrast, has a smaller budget from
the canton and the city, but we can do monthly
gigs in clubs and special projects. That's the most
important thing for a big band: to be able to work
enough to develop a sound and not just learn spe-
cific pieces.”

This enables large ensembles to work on
compositions that are more ambitious than songs
simply expanded for more instruments. Three
Pictures also includes a three-part “Africa Suite,”
the two-part “Der Wildbotz,” the retro-swing
number “Keep Your Tongue” and the romantic
“Ballade.”

“For many years,” Schorn recalled, “I wrote
in the classic jazz manner: ‘A’ and ‘B’ sections with
a bridge. But then I heard Hermeto Pascoal, who
had constant melodic development, and I wanted
to do the same. He used slash-chords that can go
in any direction. I tried to do it, but I couldn't get
the hang of it. Finally, after five years, I was able to
write a long-form melody.”  —Geoffrey Himes



